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APOCALYPSE at last qet round to bringing 
out 'Going Up In The World' on April 2nd 
with ‘People’ on the B-side. The 12" con- 
tains a 7-minute mix of "People', plus 
extra track, ‘Or Something Like’ That' 
They're touring when the single comes out 
and a Peterborough date is possible. = 
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Whichever way you look at it - for Groups, D.J.e, Disccs = 
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™ TEMPEST 


GOING 


THE TEMPEST, a Northampton 


band, could be called a 

‘supergroup’, as it contains 

previous members of four of 

that city's most popular 
; groups. They are... 

Alex Novak - vocals - ex. 


Religious Overdose 
John Luccibello- percussion 
- ex. Russians + Cellar 16 


Mark Refoy - quitar - ex. 
Cellar 16 
Alan Emitage - bass - ex. 
Cellar 16 
Mick Packwood - drums - ex. 
Where's Lisse? 

The Tempest formed Jast 
March, and have played a few 
gigs around Northampton, 
including the town's Mecca of 
local live music, The Black 
Lion. On July 4th last year, 
they supported Northampton's 
favourite sons, Bauhaus, at 
Hammersmith Odeon. At the end 
of August, they did a session 
for David “I'm not a Kid 


anymore" Jensen. 


Their first single came out 
midway through last year, on 
Glass Records, a label origin- 
ally based in Northampton, but 


now moved to the capital. The 
A-side, ‘Lady Left This‘, 

has the drive you'd expect 
from a double percussion 
section. It's a really good 
song - fast, but not thrash, 
catchy, and with great vocals. 


The production should have let 
Alex's voice stand out a bit 
more though - this unfortun- 
ately makes the lyrics a bit 
difficult to make out, but 
apparently it's a song of an 
oblique conversation that Alex 
heard in the street. 


DOWN ASTORM... 


The B-side, ‘Attic’, is They've had a lot of very 
clearer, and the inventive silly things written about the 
guitar work shows brilliantly. name, linking it with Big 
This one, says Alex, tells of JM Willy Shakespeare's play, and 
the formation of The Tempest, giving it really obscure 
“the excitement/hope/ambit ion links. Basically, though, “the 
etc. - and the death of the 


om e name seems to fit the music." 
old!No remorse. 


the | 
TEMPEST 


it 


The new single is 'Monte- Tne Tempest seem to have an 


zuma’ b/w 'ABC', on Anagram JM obsession with morbid artwork, 
Records (a subsidiary offas their publicity stiff is 
Cherry Red). The 12" containsiriddied with pictures of death 
an extended ‘ABC’, and ani and torture, featuring 
extra track, ‘The Calm 9 demented doctors, walking 
Before’. ‘Montezuma’ is Jskeletons, bats and mutilated 
“about Burroughs/ Kerouac corpses, Fortunately, Alex 
Mexico at the time thinks this fascination is 


Burroughs shot his wife". only “a phase at the moment, 
seems a pretty strange as the single has those sort 
to me, and sonet imes of connections.” 
hopeless obscurity can make ; 
them a bit distant. Still, The group's aims centre 
Alex says, their lyrical™ around bringing back some sort 
coverage is “pretty wide, of spark into the charts - “we 
really - no specific area ...Jmwant to be important, but have 
But, if you put in interpre-j™j an honest / straightforward 
tations of your own, that’ Si approach." 
fine, and just as valid.” That's fine. What they need 
"ABC', apparently, is “amlto do now is’ to break into the 
tribute (sacrifice) to horrorgtlondon live circuit, which, 
films.“ now they've got a London-based 
record company, should be 
fairly easy. They'1] then 
build up a following, and 
chart status will be the 
natural, if not immediate. 


result. You have been warned. 


«..For once, a rant from Attila that isn't 


" Whitelaw's willy or dead cats... 
FACTORY GODS 


Ageing schemers, turbanned traitors, 
Catholic converts, mad dictators, 
Priests in pulpits and doa collars, 
Different kinds of ayatollans, 
Preaching worship, preaching violence, 
Trust in God and keep your silence. 
In the pews the faithful standing, 
Priest his pound of flesh demanding - 


All you priests, prophets, popes and holy saaes, 


Oh, you're all part of the same conspiracy. 

Different churches, different gods may pay your 
wages, 

But you're all made in the same fear factory. 


See the church, tower and steeple, 

Taste the opium of the people. 

Jew or Rasta, Sikh or Hindu, 

Thousand credoes to enslave you. 

Jesus Christ, Superstar, 

Born again, America's latest star. 

The boss has bought you a company car 

For services rendered to the Reagan bazaar..... 


All you priests, prophets, popes and holy sages, 

Oh, you're all part of the same conspiracy. 

Different churches, different gods may pay your 
wages, 

But you're all made in the same fear factory. 


For years and years you've played on our fears, 
Controlling our hopes and our lives, 

Your prayers cheap props and panaceas, 

And then you take your tithes. 

But now we look to the new holy book 

Of existential right - 

It's written there: don't cower and kneel, 
Take up your bed and fight, 

Take up your bed and fight. 


Ageing schemers, turbanned traitors, 
Catholic converts, mad dictators, 
Priests in pulpits and dog collars, 
Different kinds of ayatollahs. 
As in Ireland, divide and rule - 
Religion is the tyrants tool. 
In the pews the faithful standing, 
Priest his pound of flesh demanding..... 
All you priests, prophets, popes and holy sages, 
Oh, you're all part of the same conspiracy. 
Different churches, different gods may pay your 
wages, 
But you're all made in the same fear factory. 
Yes you're all made in the same fear factory. 
Yes you're all made in the same fear factory. 


about 
Russians, flatfish, Albania, halibuts, Willie 


INTRO. 


Ranting poetry is something 
that's getting very important. 
It's aim of “doing to poetry 
what punk did to music" is 
strenghtened by it's big ad- 
vantage over music: the mess- 
age can't be ignored by the 
listener. Not that it's all 
preaching - message goes hand- 
in-hand with humour and wit. 
It's an entertainment medium 
that comes over much better 
live than in the studio, or on 
paper, as it's the perform- 
ance part that makes ranting 
poetry so special. 

Seething Wells is the 
Bradford skinhead ranter who 
demonstrates that you don't 
have to be aracist, fascist 
little bigot, just coz your 
hair's not very long. One of 
his best is ‘Tetley Bitter- 
men', about pub ‘hard-boys'. 
Little Brother sees himself 
as a 'social satirist’, and is 
probably best known for the 
brilliant ‘Don't Mess With The 
Young Conservatives'.."They're 
very tough you know, If it 
ever came to fisticuffs, 
They'd match you blow for 
blow. They'd take off their 
stripey jackets, Roll up the 
sleeves of their shirts, And 
then quote Milton Friedman at 
you, And God. that hurts" 
Joolz is the best-known 
female ranter, and most of her 
poems take the form of stories 
wire OF routine boredom, 
violence, video nasties ... 
Benjamin Zephaniah is a 
‘dub ranter' - his poems have 
the reggae beat that makes his 
live shows so popular. Don't 
miss him on record either - 
his ‘Rasta’ album is brill. 
Others that I've heard of, 
but don't know much about 
include Gav T'Lad, Belinda 
Blanchard, Ginger Jom, Little 
Dave and Ranting Richie. 


JB. 


SWIFT NICK is the Hull poet 
who you might have seen rant- 
ing on a corporation bus on 
The Tube towards the end of 
last year. The rant he per- 
formed then, ‘Cults And Fads‘ 
was typical of his style. Full 
of humour and wit, it still 
puts over the important point 
that youth is fighting itself, 
while we're all being shitted 
on by The Powers That Be. 
Senseless. 


Our conversation soon found } 
common ground - our joint 
admiration for, and belief in 
Paul Weller. This provided a 
good base for the story of 
Nick's rise to the hallowed 
Status of ‘Ranting poet’. 

“I was into punk in '77 - 
like everybody - and I grew 
out of it with The Jam. I just 
found myself agreeing with 
everything they were saying. I 
was in lots of small punk 
groups, but I've never been 
musically talented, so I got 
nothing good off the ground. I 
began writing song lyrics, in- 
fluenced by Paul Weller, Alan 
Hull (Lindisfarne), John Len- 
mon, SLF, Clash and, to a 
lesser extent, Dexy's. I also 
liked John Cooper Clarke. When 
no b ate ed 


SWIFT NICK # 


decided to put my stuff over 
as poetry. My first gig was in 
early/mid ‘82, with The Czechs. 
(later to become The Red 
Guitars) at a CND benefit 
Hull, as an ‘angry’ poet 
ha). I heard about Swells, 
Attila etc. in mid/late ‘82, 
and I admired the attitude of 
"Smash old-fashioned poetry, 
bring it down to street level’ 
(like punk did with music); I 
decided to become 
‘ranter'.® 

Since then, things 
really taken off, with 
flowing freely, the 
appearance, and a live 
recorded. 


His poems aren't his 
mouthpiece, though. New 
Youth is his fanzine, con- 
taining bits about Hull, 
nationally known groups, sick 
humour, ranting verse and 
total lunacy. Despite the 
appalling typing and Jayout, 
it's a fantastic mag - full 
of comment on anything and 
everything: from the demise of 
punk and the true meaning of 
Anarchy, to Hull's local clubs 
and this year's scooter runs. 
Buy it. For the latest issue, 
send 50p (inc. p&p) to 26, 
Ella St., Newland Ave., HULL. 


He describes himse as a 
‘socialist’, but points out 
that "The Labour Party is not 
socialism. I grew up thinking 
I'd vote Labour, but I saw 
through that. If the Labour 
Party got in, it'd just be 
Capitalism with a nicer face. 
I don't agree with the parlia- 
@entary road to socialism.” 

So, what is ‘socialism', as 
defined by Swift Nick? Nick's 
socialism seems to contain the 
Same views as mine. Not sur- 
prising, really, considering 
we both believe so strongly in 
Paul Weller's lyrics. 

He's a passionate opponent 
of racism, other forms of dis- 
crimination, war, vivisection 

- and intensely dislikes the 
Conditioning he sees being 
carried out by the gutter 
Press and the government. The 
main idea, put over in both 
the poems and the zine, is for 
unity and a new youth 
explosion, because he knows 
that, with A Solid Bond In Our 
Hearts, we can succeed. 


I'l] end the interview with 
Swift Nick's comment about 
himself: “Remember that I'a 
not important as a person- 
ality, it's the things that I 
Say that are important.” 


JB. 
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What exists in Northampton? 
The River Nene, a soccer team 
that beat Peterborough 2-1, 
the Bia Country fan club, Bau- 
haus, Nene Colleae, and lots 
of bands, many of whom have 
got together to form the 
Northampton Musicians’ Coll- 
ective, to arrance qiqs, re- 
leases, video projects and ex- 
Changes with sinilar groups 
around the country. The forma- 
tion of the WMC was inspired 
by problems of an ideal venue, 
hostility or disinterest from 
Vocal councils, pub landlords, 
national radio and the recerd 
business. Ultimately, the main 
reason for the collective's 
existence is for the musicians 
to be able to control their 
Own career and music. 

The first tape release, 
‘Northampton Under Glass' came 
out in '81: in ‘82 came 'The 
Night The Pub Caught Fire’ and 
‘White On Black’. 

A musicians-run record label, 
Rumpo, evolved from the NMC, 
and its first release, a in- 
track compilation, ‘Rumponia 
An Answer Within', came out in 
November ‘82... It's a strange 


Mallinder of Cabaret Voltaire. 
Two members overlap with The 
Tempest - Mark Refoy and John 
Luccibello are joined in The 
Sydromes by bassist Steve. 

‘Over My Head', their con- 
tribution. to Rumponia, is a 
rhythmic song with very strong 
vocals and a good commercial 
sound. watch out for The 
Syndromes. 


whose performance is minimal- 
ist and fairly interesting. 


Skating For Cover have 
existed in various forms since 
early '8l. Janina  Gammans of 
(vocals), James Wood (synths, 
rhythms) and David wood (bass) 
claim to "believe in effect 
more than affectation, and in 
impact more than reading be- 
tween the lines", and ‘Le Cor- 
tége' shows this: straiaht- 
forward, with lovely vocals 
over a great melody. They 
write the music together, with 
Janina writing the lyrics. 


Insect Flak formed in the 
Spring of ‘82, and are in- 
fluenced by the weather. 
Thev're very much a synth 
band: vocals are good too, due 
to three of them - synth-men 
Rob and Adrian, and bassist 
Alex - doing backing vocals in 
support of lead singer Rich- 
ard. Steve plays quitar. 

‘Theme From Flesh’ is a very 
effective, atmospheric track, 
“dedicated to flesheaters 
everywhere", exploring physic- 
al fascination with horror, 
sex, drugs ..... "You burn 
like acid.* : 


Other Northampton groups 
featured on the LP include: 
Bullets For Silver, with a 
ridiculous song made even more 
ridiculous by Portugese words; 
Armpit Orchestra, who 
recorded their contribution 
with an improvised mixture of 
wood chimes, guitar, alto sax, 
trombone, electronics, drums 
and vocals - interesting, to 
say the least; Groovy Under- 


Cellar 16 perform ‘Slarty- 


collection of songs - some bartfast' on the LP, an ex- weal age a silly name, but 
good, some silly, some with cellent instrumental sounding 8 FAI y O08! SON 
very weird noises - featuring 


like a speeded-up Pigbag, with 
classy sax playing by Desmond 
Dread, and punchy guitar from 
Mark Refoy (him again). Bass 
and drums are played by Alan 
Emitage and John Luccibello. 
Unfortunately, Cellar 16, who 
formed in the summer of ‘82, 
have since split, and Alan, 
Mark and John can now be heard 
in The Tempest. 


nearly all of Northampton's 
leading bands. 


I wonder if Peterborough 
could do with a musicians 
collective. What do you think? 


The Syndromes » are 
Northampton's potientially 
most successful band, along 
with The Tempest. Thev nave 
already broken into the London 
circuit, headlining at The 
Marquee, as well as supporting 
the likes of Kissing Tne Pink, 
Ben Watt, A Popular History of 
Signs and The Passion Puppets. 

They had ‘Fallina In Action’ 
on ‘White On Black‘, and, with 
a management deal with Fetish, 
there has been talk of studio 
work being produced by Stephen 


JB. 


The Exit Girls (Helen, 
Crisi, Jok and Herbert) so 
impressed Danny Ash with 
‘Spider Song' that he wanted 
to release it as a single last 
year. They're basically a non- 
serious group-for-a- laugh, 


ROUSKA ROUSKA... “A new outlet for youth 
++-a vehicle for its many cultures and ideas 
+o-" Their aims... “We're in it for the love 
of fit... to encourage others to get on and 
do something for themselves, something: they 
can be proud of ... to get genuine and ari- 
ginal ideas into this plastic world of ours 
++. to get away from cheap commercialism and 
get people's feet back on the ground ... to 
spread ideas that are Creative, influential 
and non-destructive ... to help spread ideas 
that will further our understanding of life 
necessary to help to bring about an end to 
the destructive attitudes of this often sick 
world ... laying the foundations for a 
better world ... helping tomorrow's people 
today to get ahead yesterday ..." 

Fine sentiments. But how? 


Richard Paddison, White House, 
Lumby Hill, Monk Fryston, YORKS 


Rouska Rouska, the outlet, 
whole range of DIY products. 
Catalogue contains zines from 
land and parts of Europe, 
fave comics: Jamming, New Stylist, Blam, 
Viz, Vague, New Youth, Time For Action (spot 
the modzine), Cool Notes, In The Crowd (spot 
another modzine) and hopefully, Blaze. 

New products are being added, and soon RR 
will be selling T-shirts, tapes, cards, 
posters, transfers (goody), etc. (whatever 


distributes a 
The fanzine 
all over Eng- 
including your 
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The Photocopying service at Rouska Rouska 
(Moving Targets) has so far Provided cheap 
copying (costs covered only) for New Youth, 
Time For Action, In The Crowd, Golden Em- 
bryo, Passing Through, Hull Survivor, New 
Stylist, Soul Searcher, Northern Survivor 
and Rouska the magazine... 

++-Talking of which, the first issue (out 
Now) contains pieces on: The Gents, Radar 
Angels, Swift Nick, Scott Younger, Gary 
Boswell, Ken Hayes, indie labels, fanzines, 
Poetry, art, books, records, local groups, 
Cartoonists, outlets and much more! 40p 
buys a glossy, 3-colour cover and 36 pages. 
Issues 2 & 3 (out soon, with even more 
colour) will contain interviews with The 
Assembly, The Pretenders, Feargal Sharkey, 
Tony Fletcher and Mark Stowe; pieces on 
local groups, Real Life, The Europeans, The 
Tube and Razzmatazz; plus free badges 
_{goodo) and possibly a free flexi. 


This may seem a tiny drop in the ocean, but 
it's astart, and the demand for Rouska's 


various services will ensure that it keeps 
growing. At ast, there's an organisation 
that'll help young people (OK yyaarrrrrrr) 


without ripping them off; that 
to make tham rich, in 
much richer themselves. 


won't promise 
the process getting 


Mosite DiscorHeque 
For Att Occasions. 


DISCOS, DANCES, 


PARTIES, WEDDINGS, 
SOCIALS ETC. 


Foetry in Blaze ™ Don’t 
worry, it’s not that sort 
of poetry, not the boring 
stuff recited at school: it’s 
yet another way of commun-, 
acating, and may reach some 
of the parts pop music can’t. 

These are by Steve Hawhs- 
well, a 19-year-old) student. 


He begen writing “because I 

thought 1 had something to 

say, and had the ability to fs e 4 
say ait. Lo was also disill- The addict falls towards another cell da,. 


Rippled piss pools mirror his every Move. 
Outside rain stains virgin pavements’ 
Wash away the blame again. 


usioned with literature in 
general _— many poets are 
considered "“great’, yet they 
have such limited relevance 
today, their work. might as 
well have not been written." 


afternoon shoppers = prices are higher. 
opheepers’ worriles & profats are low. 
meentrates the mind, dom’t give up. 


bh 


He’s) influenced by Roger « 
McGough, John Cooper Clarke, 

b Adrian Mitchell, Urwell, NINE, Nine, Canes Bepueeress eu: i 
Colin McInnes and many wore, But nohddyy even vente - eae : 
as well as by music — "punk, For stoct market shares ar g- 
reggae, jars and much be- 


@ sides” - though he ° feels 
& music is less direct, words 
G being only part of a song. 
% These particular poems are 
more direct than Steve's 
others - I donvt S ke poems 
you have to stare at for 
hours befcre understanding 
then. STRAIGHT FROM THE STREET 


Illustrations are by Sooo. 
JR. 


Even the ruses are crying 

And dying have never lived. 

Wumber 47 has the peeling blues, 

Waiting tor the new age planners 

lo set their sights a® low as this. 
ouncil dentists removing rotting houses 
fioles drop like leaves, the only leaves, 
ltermanent autumn covering the worst. 

ven the people don’t work. 

Fun down cloctwork, Slower today. 

Cans in the street sounding 

Wedding day noises drowned 

As another house falls to the dust. 
Nobody comes, goes or cares. 

The taxi-driver mever tnows where. 

A wasteland murdered by today 
And going tomorrow. 


Hide behing Horse and Hound. 


you won’t hear 4 sound. 
Noise of death 15 cad 
But tomorrow's weather 
and that’s more important : 
Cause we're going cut tomorrow 


tg Biasly 
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RESENTMENT 


Very rarely do the rich fail to abuse 
their privileges. They have the power 
of money, but are never content. The 
need for ascendancy in every way 
overshadows everything. 


Guns of the rich are firing 
Not blanks but searing death 
Among low carcasses, exposed and raw. 


Guns of the rich will backfire 
Blowing out their corpulent brains. 
The rich are as senseless as their guns. 


tearing. You 


+ tabi. 


» 
a\ PERHAPS 1984 


b | 
i: Ferhaps 1984 will not come 


Or 1983 will never end. 


ft at arrives, maybe it will be like every year, 
Strikes and famine, 

Air crashes, politics, 

Financial disasters, 

Nuclear controversy, 

Foverty and wealth, 

And Liverpool on top of Division One. 


Laughing at the news, 

Believing in politicians, 

Going to work and not feeling guilty, 

Going to church and hearing The Beatles, 

Looking around and believing we're equal. 
== —— 


VPRIATION ON A THEME 
ao 
l wandered lonely as a mushroom cloud, 
Spreading loneliness as I diffuse. 
The communal powers of factory chimnies 
Hold no strength compared to mine. 
Their sign of depression is weak. 
A transient. sullen landscape scar. 
I have finality in my grasp. 
Sitting in an office before you’re born 
There’s no point in that. 
You won*t even last until tomorrow. 
You were scornful that I would appear, 
But, blossoming into your destruction, 
T grew up behind your back. 


IFE’S ARIOT WITH 


Girls' magazines ten Oo try 
to tell vou how to live vour 
lives and be aood wives and 
mothers, and [ don't think 
it's a particularly aood 
thing." 

As mentioned earlier, Billy 
hardly stops playing live - he 
even played in Peterborough. 
Doesn't he ever get bored of 
it? 

"No, I don't. 1 really enjoy 
playing live. When as. many 
things go wrong to me as do ao 
wrona, it keeps it interest- 
ing. 

"It's very important for me 
to do a lot of aias, especial- 
ly in places where no-one else 
will go, like Peterborough and 
Luton, and even Norwich, 1 
think it's a good tring that 1 
don't take it seriously. 

Most of his gigs have been 
supports - with the likes of 
The Icicle Works, New Mode! 
Army, The Smiths and the Red- 


ostello obviously comes 
across abit. But I'm trving 
very hard to be Billy Braaaq. 
But. original though he 
certainly is, his style has 
obvious limitations. Couldn't 
The Record-Buying Public get 
bored of it fairly quickly? 

“I could aet bored of it 
fairly quickly. 1 dunno, the 
LP (‘Life's ARiot With Spy 
Vs. Spv') is sort of qoing 
zonk un the charts at the 
moment, and J'm auite sur- 
prised by this, Orisinallv I 
did it as something to sell at 
agias, and it's aot a bit out- 
of-hand: like something vou do 
asa joke, that noes a bit 
wobbly," 

The thing that stops him 
getting boring is the wit and 
strength (both musical and 
lyrical) of his songs. The LP 
showcases seven of his finest, 
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j BILLY BRAGG. Singer/ song- 
' writer? One-man Clash? Mini- 
{ malist mod? Busking Paul 
; Weller? Punk with a guitar? 
One-man Alarm?| Soloist 
minimalist? 


Two Tube appearances, a 7- 
track mini-LP at number one in 
the indie chart, loads of 
press coverage, Jensen & Peel 
sessions, and a live schedule 
that makes Attila look lazy, 
have brought Billy Bragg at 
least some of the popularity 
he deserves. For those of you 
unfortunate enough not to have 
seen or heard him, he's a solo 
‘ quitarist and singer. Not in 
the acoustic, laid-back, folk 
sense, but with hard-hitting 


songs that make you wonder how four of which he = now skins - and he's become known 
he does it without a group. explains. as ‘the world's best support 
' “If I was in a aroup, then "'The Milkman Of Human Kind- act'. Doesn't he get pissed 
evervone else would have to ness' is a love sona, It's off by this? Wouldn't he 


answer my fan mail, and I'd just another way of savina rather play headlines? 


have nothing to do in my spare 'T'm sorry I hurt you. | "No, mot really. If I play 
time, would I? I used to be in apologise.’ headline giqs, then 1 nave to 
a aroup called Riff-Raff." “New England’ is another take responsibility for it 


As you may have noticed, 
he's got a sense of humour, 
and a skill at not taking 
things seriously, especially 


sort of love sona, in which 
poor Bill comes to the realis- 
ation tneat he can't change the 
world, ind he'd hetter make do 


being my audience. But when | 
plav supports, 1 can pretend 
it's someone else's audience, 
and nick a few peonle, 


when he doesn't want to answer with the best that is really "I did a gia with The Sviths 
the question. availahde (te aim...) which is and The Redskins on february 
ee. TT a Se ee fontiais:' [ sumnose. 12th at The ivcenm. At Teast 1 
Of course, a lot of journal- "'Richard' +5) about a fee) that ['m working in the 
ists can't describe anyone ager7zer why used ota ive in same rection as The Smiths 
without comparisons. Hence, Jundie." (...a8) did 2i1lly) “He and The dedsk ins, whereas if | 
Billy has been compared with doesn't live there any more. was suorerting Slade or erouns 
loads of people, most fre- Neither Ja Jane and ‘ieil, from like treat, [I'd think "Why are 
quently The Clash, Weller, The the sons. teil lives in taey deing this? They're doina 


it for the money, and i'm do- 
ing it for the messing about. 
The Setsking are areat live - 


Desborouth now. 
"'The Busy Girl Buys 
Beauty’ is about thinas in 


Doesn't this annoy him? 
"All comparisons are a wind- 


up when you're trying very Cosmopolitan and magazines tneytre a really qnod band.” 

hard to do something a hit Tike that - the female man- If you have seen Billy live, 
original. The fact that I like azines - and trying to conform or if you've read the LIVE 
The Clash, hate The Alarm,  ad- with the stereotypes that they section of this. Blaze, then 
mire Weller and happen to sina confront you with. Yau don't you'l] know that he has a 
like him, and once worshiprned aet that in have! magazines, strong line in humour and chat 


i 
i 
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between songs. What are the 
origins of this? 

“Beer. Being scared. When | 
played Peterborough, I was in 
the middle of so many dates 
that all the chat was becoming 
the same. I've tried to move 
away from that chat now, and 
just get on with the sonas - 
not become a comedian." 


Billy Bragg is definitely 
The Name To Drop in the music 
press at the moment. Of the 
many articles on him, he 
says, “They've all been good, 
haven't they? I suppose I've 
been lucky in that respect. 

“What do you think of them 
Sticking me on the cover of 
the NME? Do you think I've 
come before my time? There's a 
letter in NME which describes 
me as an ‘arrogant, talentless 
little shit'. So maybe the 
Billy Bragg backlash has 
begun. I personally couldn't 
have put it better myself, but 
there you go. Maybe this 
letter is going to be the 
start of terrible, terrible 
things. Whatever happens, if 
they write good things or bad 
things, I'l] still carry on 
doing what I'm doing. I'm not 
aoing to change to suit them." 

Around Christmas, Sounds 


carried a piece on tourina, 


wiytten by Billv's own fair 
hand. It was great, and just 
goes to show that Billy can 
write about himself much 


better than music hacks can. 

"I'm qlad you liked that, 
because I actually wrote that 
myself, and, fumnily enough, 
got paid 45 quid for it. I 
sent them a bill for making me 
write a four-page feature - it 
took me ages to write it.” 

Questionned about the music 
press in general, Billy 
resorts to sarcasm, and then 
boot-lick ing. 

"Oh. it's wonderful. I Jove 
it. It does a job, but I think 
fanzines do a more important 
job, bv covering local talent 
that doesn't get a show in the 
national music press. It can 
be much more important to a 
band to get a good review in a 
fanzine, rather than in the 
Press. I personally respect 
the fanzines as much as I 
respect the national music 
press." Is this a compliment?? 
",..And I'm not just saying 
that because you're here." 


We've seen the trail 
followed countless times 
before: groups becoming 
successful on an independent 
label, then moving on to a 
major in pursuit of stardom. 
Does Bill have any ambitions 
to go to a major, or is he 
happy with Go!-Discs? 

"The relationship I have 
with Go!-Discs is one of 
trust, whereas with a major, 
it would be one of money. So 
at_ the moment I would rather 


stick with Gol-Discs, and live 
off what royalties do come in, 
rather than go with a major, 
and live with lots of money up 
front, and never see any 
royalties - mever actually 
earn any money.” 

On to the Bragg lifestyle. I 
wondered what life is like for 
aman so immensely popular and 
important that he's even been 
on the cover of Blaze. 

“All sorts of stranae things 
are happening to me at the 
moment. I did an interview 
with The Times today, and I'm 
not sure whether it's a aood 
or a bad thina. 

“Most nights I'm up til two 
in the morning, answering 
mail, or writing things for 
people, or tidving up some- 
thing I should have been doing 
last week. I've probahly never 
been more busy in my life - 
I'm enjoving it. 

"I haven't aot a meqga- 
corporation workina for me - | 
still travel from qiaq to aig 
on a train, with a couple of 
guitars. It's stil] a laugh. | 
listened to Peel last night, 
and he played a Riff-Raff 
song." (Collapses into Toud 
chuck les), “Maybe we should 
reform and tour the world." 

A final comment of great 
social sianificance... 

_"T got some really nice 
Jumpers for Christmas." 
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INCRODOC TION 


Since The Destructors split, 


new band. Allen Adams 


Execution. They were supposed the play The set off the alarms, and the Fire Brigade 
Glasshouse in December, but, because their arrived just in time for the encore, ‘Anvbody 
keyboardist wasn't there, they played old Out There?'! 
Destructors' songs (very well I might add). Finally, 32/20 wrote to us. They are a 
This may have prompted the return of The six-piece band now, having just recruited a 
Destructors ... now Destructors V. Oh, and sax player. The qroup is:- Rob Brattell - 
Neil Singleton went to Penzance to join a slide quitar, vocals; Rob Chambers - guitar, 
nackerel fishing trawler. vocals; Eddy Giacombe - bass, vocals; Mick 
A newly-formed and very promis ina- look ing Austin - drums; Ken Stevens - percussion; and 
band is Studio Rockers, a nine-piece reaonae John Patience - sax. They're an R&B hand who 
band with comparisons to UB40 and Aswad. write their own stuff, so if your mind has 
For anybody who might like to know what's that sort of bent, then ao and see then. 
going on in The Circle ... Well, lead quitar- Any band who writes will get a mention: so, 
ist Waxy was given the axe in October. Since if there's anything vou want to say about 
then, the band have picked up Tim Betts on local bands, or any info vou wish to make 


keyboards, and Rachel Wildman 
is now the third vocalist in 
10-month history. They should be out 
ahout_ soon, 
SO WHAT? are a 


ounk/ new wave band from 


the teeming metronolis of Warboys. Dave Wick 
(drums) and Bendan Costello (auitar) began 
in Dec. ‘82, as The Problems. After many 


line-up changes, anc decidina on the name So 
What?, they have now settled as a line-up 
of: Bren (guitar), Dave W. (vox), Tim Edaely 
(drums) and Dave Fletcher (bass). The band 
is now pickina up, and has polayed 3 gins. 
Despite happily describing themselves as 
“punk/ new wave", they claim to "have no 
direct influences. Sut, subconsciously, if 
any, it would be The Damned and The Pistols. 
Some of our more ardent supporters seem to 
agree with this." Their favourite bands 
range from The Ruts and UK Decay to Killina 
Joke, Joy Division and Theatre OF Hate, 


Speaking of the group's material, ‘dave Wick 
says, "Most of our music's our own, | write 
the lyrics, and Brendan writes the music." 
Songs include: - 

*Again' and ‘Deterrent’, both about 
nuclear war. 

"Leave Me', “a love sona, and one of our 
best." ae 

‘Hard Life’, about old neonle. 

‘Mystery’, about an heiress - "total 
fantasy". 


‘Change’, about people never listeninn to 
your line of music, because of image. 
About religion, Dave says, "None of us are 
particularly religious, and find it uninter 
esting. We like visiting gravevards thouy'". 
They haven't got a. record deal yet, but 
they've Just recorded their first demo in 
Cambridge; good luck to ‘em. 


Je 


Well, here we are again. What's happened? 
Graham Butt, 

Dave Ivermee and Andy MacDonald have formed a 
has formed Methods Of 


on vocals, who 
the band's 
and 


Care For A Waltz? caused themselves a 

little trouble at The Cresset recently, when 
they set off two cascade bombs at the end of 
their set. This caused the smoke detectors to 


available, then write. 


Cheers, 
NAKLY 
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THE CITIZENS 
The Glasshouse 


awful stereotype 


the whole song. 


Snakey 


Supposedly one of the 


a five-piece line-up, 


though the vocals were 


‘Drown Your Sorrows’. 


PERPETUAL EMOTION 
The Cresset 


After a bleak five months or 
so, Perpetual ‘Emotion have 
established .a perfectly bal- 
anced set of fast and slow 
Bumbers, all-with character. 

Qf ‘the first few numbers, 
"Don't. Talk To Me' sounded 
Superb with its funky sound. 
To follow were ‘Distant Hori- 
zon', ‘See No Sound' and the 
brilliant '008', one of their 
older songs. A song with real 
Character was ‘To Betray A 
Friend', in which the concept 
of using two basses came over 
very well. An interesting 
start to '‘Dogs' involved the 
rhythm guitarist using his 
effects pedals to create a 
‘growling dog’ effect. Other 
notable songs were 'Don't Walk 
Away' and the excellent ‘Last 
Goodbye'. The group finished 
their set with the drummer 
playing a complex beat into 
‘Dancing To Midnight’, a fast, 
bouncy number. They encored 
with ‘Turn And Face The Wall', 
with its brilliant high speed 
finish. 
Throughout the set, all three 
guitarists used the flanger 
pedals to excess (which made 
them sound far too much like 
The Cure - JB). But 1 know 
that, if any local band is 
going to become big, Perpetual 
Emotion are major contenders. 
I say good luck to ‘em. 


Steve Crosby 


best Peterborough bands, The Citi- 
zens offered little more than mild entertainment. They have 
although the keyboards are used so 
infrequently, they might as well have not been there. 

They started their set with ‘Catch This Storm’, and al- 
inaud- ible at times, it was quite 
good. ‘When She Left Me' was notable, despite containing 
lyrics. The best tracks were 'Knives' and 
They ended their set with their 

Current single, ‘I Bite My Tongue’, which might have been 
"OK, if it weren't for 


chronic synth noise throughout 


PLASTIC HEROES/ METHODS OF 
EXECUTION 
The Glasshouse. 


One = drummer drumming, one 
bassist playing guitar, one 
Quitarist playing bass, one 
bassist singing, and no key- 
boardist to be seen. Five Go 
Mad In Denmark became Four Go 
Mad At The Glasshouse, as 
Methods Of Execution did 
Diss-take versions of old 
Destructors' songs, anda 
couple of Iggy Pop numbers - 
‘I Wanna Be Your Dog’ and ‘TV 
Eye'. 'AK47' was great: ‘Nerve 
Gas' degenerated (or improved, 
depending on how you look at 
it) into a loud rabble ("Qi! 
One Two Free Four..!"). The 
Superb 'Bullshit' ended the 
set, and they left to cries 
(from our corner) of "Let's 
have some more bullshit"! 

Unfortunately, our aroup of 
eccentrics seemed to he the 
Only people to find MoE amus- 
ing. This could be hecause the 
rest of them were futurist 
Poseurs - Plastic Heroes fans 
- who didn't want to laugh in 
case their make-up cracked, or 
in case they knocked their 
carefully-coiffeured hair out 
of place. 


It turned out that MoE's 
last song was a pretty accur- 
ate introduction to The Plas- 
tic Heroes. After 40 minutes 
of thinly-disquised yawns, we 
were beginning to think "When 
is this first track goina to 
finish?", when we at last 
realised that the monotone 
drivel that had been lulling 
us t 9 sleep was in fact 
divided into 5-minute parts, 
inaccurately described as 
"songs"; each with a thrill- 
ingly imaginative title, such 


as ‘Echoes’, "Rumours' and 
"Boys Will Be Girls' (Oh! How 
gauche), 


They eventually left, after 
what seemed like hours, and 
while the trendies whispered 
"More", we shouted "Less". By 
sheer volume, we persuaded 
them to piss off for qood. 


ORANGE JUICE 


TAKING THE PITH... 


Once again, being the Ace Reporter that I am, 


Big Stars at a CND festival. 


IT talked my way backstage at Victoria Park, 


and found 


This time it's Orange Juice, minus Edwyn Collins. I made the mistake of givina Malcolm Ross a copy 


of Blaze at the beginning, so he 
and “Goodbye". 


you like a cigarette?” 


Manyika and bassist David McClymont. 


It had come as a surprise to 
me that Orange Juice were 
playing a CND event - I didn't 
know they cared. If this is 
important to them, why don't 
they sing about what they 
feel? 

Zeke - "“CND is important to 
me, but we don't sing about 
that sort of thing, as it's 
difficult to sound genuine 
without sounding pretentious. 
I think that a lot of qroups 
that sing about politics sound 
really pretentious.® 
Oh dear, What a let-down. 
All the best songwriters - 
punk, soul or whatever - have 
always written about what's 
most important to them. Punk 
writers wrote about what was 
happening around them - punk 
didn't sound pretentious to 
me: it sounded new and gen- 
uine, and very close to the 
audience. What really is pre- 
tentious is to think you can 
be important to people by 
singing stuff that is only 
mildly relevant. 

I'm not suggesting that 
Orange Juice are even half as 
bad as Duran Duran and the 
rest of the chart-topping 
con-men. I just don't take 
them too seriously. 


With this disappointment at 
the start, the rest of the 
interview became a little 
half-hearted; but they did 
have some very interesting 
things to say on other aspects 
of the group. 

The main topic of conversa- 
tion was their distinctive 
sound, which, says David, “is 
not something we plan. Song- 
writing is very spontaneous 
with us. I'm influenced by 
different things every week, 
which must show in the songs." 


The spontaneous approach also 
goes for their image - some- 
thing that isn't pre-planned 

all: it just happens like 


ZEKE: phcto by Leslie Bod, 


Orange Juice have brought 
out loads of singles that 
should really have been hits. 
"Felicity", *"L<O.WV.E; Love' 
and 'I Can't Help Myself' were 
easily qood enough, and sound- 
ed commercial enough, iut the 
only one that actually made it 
was 'Rip It Un'. Do they ever 
deliberately write a hit - 
make a song purposely 
commercial? 

David - “No, we don't. We 
have done once or twice in the 
past, but the ones we have 
done - like ‘I .Can't Help 
myself' - haven't worked like 
that." 


The follow-up to ‘Rip It Un’ 
was ‘Flesh Of My Flesh', which 
I thought would have; been a 
really strona album track, but 


spent the whole time engrossed in it, and managed to say only, “would 
So the interview is with only half the group 


- drurmer Zeke 


wasn't really = an obvious 
Single. Zeke isn't too hoth- 
ered by it's missing out on 
the hallowed charts, as “It 
meant that we didn't have to 
qo through the rigmarolle of 
doing Top Of The Pops. You 
just stand and mime and pose 
and look as if you're having a 
boring time. We'd prefer to 
play ‘live’ than nive them a 
video though, as we've only 
done one - for ‘Rin It Up' - 
and we hated it." 

I hope this doesn't sound as 
though I like Top Of The Pons, 
and I do agree completely with 
Zeke's criticisms of 
but, if aband is  aoina 
play on Top Of The Pops, then 
I think they should make the 
best of it. 


Zeke has been doing some 
stuff outside the aroup late- 
ly, notably being an Honourary 
Councillor on ‘Speak Like A 
Child’ and = 'Moneyv-Go-Round'. 
He's now completing a solo LP, 
in which African music, always 
a great influence on him, will 
come to the fore. Watch out 
for it. 


You may not be 
convinced bv this 
but I do quite 
Juice. 


totally 
interview, 
Tike Qrange 
It's a pity that our 
talk highlighted the bad 


points 
they are 
to listen to, 
highly original, 
easy. 

Of course, they've split in 
two since this interview, so 
hopefully at least one of the 
two halves will beat the 
Orange Juice faults. 


about the group, but. 
aaood band - areat 
danceable, and 
which ain't 
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joe ALARM/ THE FLESHTONES/ lively start with ‘Marching fencores, and PA 
Medes ae) On', and continued with many been more. After the first 
“7, Savoy Ballroom, London = | 1s avourites:. 'snaut To The fCme thoughts of what songs 
«om October. Devil', ‘for Freedon', ‘The Mad been left out, which goes TH 
‘he first band, The Climb Deceiver’; and # ewonuterta| gers onan py ee IE P 
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Sobel Alarm: ries ar cs were also the familiar changes We Are The Light sane the 
on) me cee Ps or iiee of lead vocalist - Dave Sharp | ty igh others. y wel 
1 eons dered Tneh Tignes were:| taking over for hrs ee cers ad phe oe ae 
‘beautiful System’, played| Border’, ‘Reason en ub be eeCardee: ROAST Abe. RA 
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es the «singer's Bono-stylef- Two mew songs were played: of building is mace of flesh 
steeveless Jacket, "Fire',§ one they'd sunq the night be- and blood?* They then deli. 
which provided a fine finale. fore, which a fair number of verede.the ‘best’ Gersions of 
the audience knew (which shows ‘Unsafe Building’ | have ever 
Next came New York band,| that yoing to one gig on’ an heard, either Vive. or on 
The Fleshtones, who 1 wasn't | Alarm tour tsn't enough, ‘as 


The Flesh-| they're so addictive); ani the x 


tu tmpressed with, 
they 


tones Vive, Vike JnBoxers]} second, ‘Howling Wind', 
jive, Could be very theatric-| were singing for the first 
é': there was even synchron-| time in kritain. Personally, | Eleonor Lt 


ised tamborine playing! But I | didn't like these new sony, as 


{sought that they only showed] much as the old ones - hut 
tevir best in their more/ then, 1 didn't Vike the brill- 
mtaneous moments. dant ‘Blaze Of Glory’ when Jf 


% 
first heard it. 


the sonq which 


The Alarm, on their first Surprisingly, 

tour since achieving chart}-is often the highlight of 

sorcess, had given a good, but} Alarm gigs, and the one that 
old and new fans know, 


b+ iow (Alarm) standard gig the| both 
r ght before, and I hoped that} ‘68 Guns', seemed not to he 
tonight would be better. They} received as intensely as 
wrre certainly faced with the}usual, despite being a great 
s?allenge of winning over new} Performance of the sonq. Per- 
teas who were only familiar| haps that was exactly because 
wth their hit, and who didn'tpit was the song everyone 
le'ways know what to make ofLexpected so much of. 
hte hand and their less recent 
beans. Someone seeing The Alarm 
[for the first time, and so not 
the crowd's usual 


have gone on @uch longer. 


Vy wished could 


inwOOd 
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WILSON TAN DURY/ HAZEL Part Three 

O*CORNOR, ELVIS COSTELLO "all ruck panas’ Coaet! pot 

‘The Big One’, Victor# Weller crin ee Paul 
9 ’ ctoria 1 9¢). First on was 

Apollo, December 18th. an Dury, luck ing very 


We didn't really know what 
to expect’ from the event, The 
had Concentrated on the 


‘sketches and comedy’ were 
mentioned, M0 more was said. 
The evening began well, as 
we managed to con 5U suckers 
into buying a copy of this 
vag. Fools! 
The first part of the show 


i bed, 8 the 
a series of comedy + By the time this 
sketches, all on the nuclear brated. F ver ybody wih ‘ 


theme, many set in post-nuke 
Britain. Against a variety of 
effective, gory backdrops, the 
sketches mixed message with 
entertainment, without being 
as excrutiatingly boring as 
lots of  anti-nuke debates, 
discussions, meetings etc. 

At the end of the first 
Elvis Costello came 
on, with Steve Nieve as piano 
accompanist. He was greeted by 
@ great cheer, proving that 
the huge majority were there 


To Haj , 

combinaton of dark blue suit PPiness', y dct i 

a rch, 1 went in to 
and bright red shoes, he began 5 pier @superd ‘Long Hot ee Chaos. : , 
the first of two sets, this phgied » Dizzy Hetgnts came The lead singer was a right 
one ci ‘ mM, and rapped f, 

consisting of ‘Pills And good f P or a (very) iw mf he posing of the 

‘ os ive minute 6 mat se ia ! 9 
and ‘Shipbuilding’, both S, backed b quitarist and bassist were 


as stirring and harrowing as 
on record, with the added vo- 
cal power of live performance. 


as a Russian soldier 


acoustic guitar. The rousing 


everything but get the 
audience to their feet. 


one song was pretty ineffect- 
ual - probably because it was 
not the standard of her 


small and ver 

a great rabble on 

He bean with the classic 

Ang Uruas and Rock ‘yt Rol 

end then did the relevant ‘Ban 

Cr iber nay tte. one that des. 

e 

things yOu can do in ee 

gue Minutes after the siren: 

cre Van. eaq, Have @ cuddle, 
your ‘toenails, Make e 


Se 
ex 


content and, though 


aad WIIson way ver. 
Oring, ang thankfully 1 
did one song. my 
ite Style Counc) CONS isted 
Taleapees Ae Paul Weller, mick 
4 Dee: they began 
Course, with ‘Mone Bae 
. y-Go- 
(words-wise their Beste 
bercussion ang 
ing tapes, Fven though n0-one 
was Funk ing (the Apollo Isn't 
exactly designed for 
. sudience loveg 
Gapping along to the nae 
aC tl y-famous “Weadstart Back 


GBH/ CONFLICT/ CHAOS 
Focus Youth Centre, 
Peterborough - 15th October 


with 
horns on back- 


Stationed hetween the hall 
and the loos (best place to 
sell the rag), I was woken by 
an awful noise from the stage. 
Realising it was a tand, not 


music, rather than the 
Wearing the famed 


Paul's bass ©) and Mick's 


ope ity Ever 
rought a hy 

Spontaneous ge 
Costello came") Mnen Elvis 


better suited to a greb band. 
Every song was the same - bor- 
ing, repetitive, awful. 

The great aim of punk was to 
change things. How can Chaos 
etc. change anything, when 
their ‘music’ is such an 
acquired taste? After all, 
it's only a tiny minority that 
likes their mind-numb ing 
thrash. Chaos are about as 
threatening and rebellious as 
a three-day-uld kitten, and 
have about tne same degree of 
musical ability. 

I had expected Conflict to 
be by far the best group here, 
and it turned out I was right. 
Their €P, ‘To A Nation Of 
Animal Lovers', showed they're 
not afraid to say and do what 
they feel Needs saying and 
doing. Topless, Mohican singer 
Colin put (dare | say it?) 
passion into his vocals, 
though the others were a 
pretty ordinary supporting 
cast. Their problem, though, 
is that they contradict them- 
selves. Colin said in a Sounds 
interview that Crass should 
sing their lyrics over pop 
tunes, so more people would 
listen to them (well said); 
but Conflict don't seem to be 
any more commercially  am- 
bitious than Crass. Could you 
believe in a quy who announced 
“Here is a song to show that 
nuclear war isn't just some- 
thing to sing about"? 

GBH were bloody awful. 

Admittedly, 1 left soon after 
the first 'song', so maybe | 
can't judge them fairly: but, 
to me, this lot represents the 
pitiful worst of today’s punk 
crap. They are as close to 
true punk as Barry Manilow i 
to heavy metal. 


made a brief appear- 


out of a wardrobe, 
returning for his 
set - solo, with an 


s third 
in England 
ang 
nas better than the Second, 
: meaner - 8 Combination of 
fae e _ 8PPreciative audience 
Nazis) and a uch more 


In Our Time’ did 


had followed an uncon- 
Hazel O'Connor set. 
her strong voice, the 


work. 


rom 
excelient 
“ave 


DBOSTRS/ ORANGE OUICE/ 
bo OWE BLACK/ ORCHESTRE 
A: .@A/ LOST LOVED ONES 
cepanima Day Peace Festival - 
a:\erfa Perk, Lendon - 6th 
wy. st. 


be» o'clock on 2 Saturday 
ve atime wasn't the right 
Jace to appreciate The Lost 
eved Ones - they looked 
p-uard and out-of-place, but 
gaght well and overcame the 
eeditions to produce a very 
epressive set. 

the crowd, only 3 few hundred 
4% this stage, began seated in 
«all groups, eating their 
ics. By the end, many were 
Viy moved to dancing, 
«suaded by The Loved Ones‘ 
gy and = straightforward 
proach, and by uplifting 
seuses like ‘Raise the flag, 


tersonally, 1 thought they 
‘cre very exciting: one day, 
i’ } have to see them in a 
wove Sympathetic place. 


urchestre Jazira were next 
sine of them: drunmer, 
y.tarist, bassist, vocalist/ 
- 30 player, a two-piece 
\ -ican rhythm section and a 
teree-piece brass section. As 
it’s line-up suggests, their 
n.cic is basically very rhyth- 
ric, African music, with an 
plement of jazz and English 
Tneir music is calming and 
andemanding; mildly danceable 
eed very easy to JVisten to. 
Iney seemed to be singing some 
pretty good lyrics too, 
% jally in ‘World Peace’, 
another one with an un- 
pr.sounceable African title. I 
personally found them a little 
boring, but they were OK. 


Pauline Black, formerly of 
Tr Selecter, was next. She 
se-g dull, colourless, middle- 


teacher from ‘Fame’ 


he 


lyrics 
3.> 


WE 
Came on, Orange 


+ though Davia fh 


Cal problems 
they played very 


d songs from 
- "You Can't 


Qroup were 


fad paid $5,000 
to appear at the 

The concert 
able, but t 
of-the-road rubbish, look ing/$0on get 
aro sounding Vike that danceand ji 


very en joy- 
em is that 1 


plus 
fanatical 


the mater 
the blues/nort 
‘Jonny Fri 
,Ska-pop of 
Just Got Luck 


of 
than 
beat’ and 


They played 
trip. Vooked caol 
Dig wa 

mike ae 
that 


ICICLE WORK: 


they'd write 
more to ae, 


BIG COUNTRY/ ONE THE JUGGLER 
Hammersmith Odeon 


After a long journey and a couple of pints, we made our 
way to the crowded concert hall. we sat through One The 
Juggler, whose climax was swinging a guitar about, with a 
hidden stroboscope, 

Then tt was ig Country, and into tracks from ‘The 
Crossing’: ‘Inwards', ‘In A Big Country’ and 'J000 Stars’. 
The backcloth effects depicted the sttuation perfectly 
during an extended version of ‘The Storm’. The crowd sang 
most of ‘Chance’ for the band. 

After ‘Fields Of Fire’ they disappeared, returning to en- 
couraging chants to perform ‘Harvest Home' and ‘Tracks Of 
My Tears’. After more persua- sion from the eager audience, 
they returned again. Having done every track from ‘The 
Crossing’, plus all the sin- gles’ B-sides, they did ‘In A 
Big Country’ again. 

The crowd was still singing as the band left one by one, 
and returned to bow us good- night. In fact, we were still 
singing on the train, al) the way home to Peterborough. 


THE ICICLE —WORKS/ BILLY DJ Janice Long's intro- 
BRAGG/ TAMING THE OUTBACK. duction of The Icicle Works 
University of London - 25th caused swarms oof oenple to 
Movember. appear as if out of nowhere 


(it was out of tr bar yet 


Taming The Outback have an again), The Icicle aorks were 
ynaqinative name, but the sane visually distinctive, dressed 
word can't be used) to describe in black anainst a background 
their music, That's nut to say of swirling colosred Tight. 
they were bad, but they were a There was little cnet; which 
Jong way from beina great. was just) as well, as what 
Those (mostly students 1 there was of it was tuo dis- 
assume) who weren't im tie bar torted by the sound system to 
juring their set will have be understood. = There was 
noticed thet = their coloured Vettle to tault tre powerful 
woman singer was abit oner- sound of their music in) tne 
vous. She gol the date of one hour-long set, thougy there 15 
ot the gigs she was plugging maybe a limit to the range of 
wrong, and whispered between moods they can convey, The 
numbers as if unwilling to songs 1 found = particularly 
speak. This could not be said stunning were ‘Love Is A blon- 
of the next act. derful Colour’ and ‘Factory In 
Billy Bragg is exciting The Desert’: both contain the 


live: despite, apart from one sort of stirring, memorable 


sonq, relying on only his choruses found in other of 


voice and quitar to entertain their songs. Chris Layhe and 
the crowd, which was growing Jain McNabb were not confined 
as more students(?) emerged to playing bass and quitar, 
from the bar, His songs can be respectively. Both took turns 
amusing, angry and moving, at keyboard playing: Iain also 
their themes as various aS played recorder and Chris used 
love, (anti-)war, and the Al3 a drumstickh to hit..a drum, 


motorway. My favourites were but also his shoe. 


"To Have And Have Not’, ‘The Throughout the aiq, lain 


My ikman Of Human Kindness’ and kept promising a ‘treat’ later 


"al3', to the tune of ‘Route on, The treat materialised 
66°, played with assistance during the encore in the form 
from quitarist Wiqgy. of Billy Sragg, wearing an 
Between songs came evidence Icicle Works T-snirt, who 
of Billy's comic talents. He joined them in sinaing old 
would not stop talkina, mostly rock ‘n’ roll standards. Not 
about himself and acknowledge- only did he sing, he also 
ments/ slag-offs of the comp- pranced around, impersonating 
etition. A typical witticism Mick Jagger to the real ver- 
was "I've been called a one- sion of ‘Route 66', and throw- 
Alarm” (Look of disgust.) ing beer over these of us 
*1'd rather be called a one- lucky(?) enough to be at tne 
man Clash." Hum, very funny, front. Everyone on stage was 
especially as 1 was wearing an having a great time: so, for 
Alarm T-shirt. Another remark that matter, was fveryone in 
was directed at Culture Club. the audience eith the 
Billy declared that he would slightest amount of taste. 
have a string of tiumber Ones 

Mext year, combining Culture Eleanor Linwood 
Club's pop sound with social 

comment: as 1t would be 1984, 

he'd call himself Boy Georae 

vree ll, 


(A lenqthy PS from poet Steve 
Hawkswell...) 


Though 1 do have strong 
views on most things, and am 
more than willing to discuss 
them, I am not writing poetry 
with a view to ‘changing the 
world' - great though that 
dream may be. That is possibly 
one of my greatest criticisms 
of pop music in general - that 
most groups seem to see them- 
selves as saviours and revo- 
lutionaries, and still pop 
music (or poetry for that 
matter) changes little. For 
example - Wham!can sing ‘til 
they're blue in the face about 
being on the dole etc., and 
nothing changes - bands like 
that might as well be singing 
nursery rhymes. They could at 
least remain faithful to their 
‘beliefs', in the same way as 
The Jam, The Specials etc., 
who have no pretentions more 
than “This is what I think - 
what about you?” 

Nobody wants to be preached 
to, and hopefully I will never 


end up doing that - all I want . 


to say is how I.see things, 
and hope maybe somebody else 
can enjoy, relate to or 
‘recognise’ my work. 

Steve. 


I disagree when you say pop 
music changes little:- in the 
space of aweek or a month 
maybe not, but over the years, 
I'd say there's been consider- 
able change. Do you think 
Elvis, The Pistols and Culture 
Club are the same? I certainly 
don't. 

Some people like to think of 
groups as ‘saviours and revo- 
lutionaries', and if they 
delve into the controversial, 
the fan can then relate to 
that view. I agree’ that 
‘nobody wants to be preached 
to', but you've got to state 
an idea before it can become 
recognised. 

Cheers, Snakey. 


I was going to write a reply 
to your letter of optimism in 
the issue of Blaze (no.2) that 
Susan (that awful Hill irl 
-JB) sent me, but I've 
misplaced it. From what 1 
remember of this little 
editorial, tho’, it was a 
little misguided!Records are 
becoming too commercial. Big 
Country (although originally 
good) have now resorted to 
simply rearranging chords and 
scales from one single to 
another. There's no social 
comment (remember ‘Waterloo 
Sunset'), no energy (remember 
"My Generation'), no 
thoughtful lyrics (remember 
"Going Underground’). There is 
a lot of commercial crap (re- 
member Duran Duran etc.). The 
Smiths haven't lost their 
originality yet, thank God! 
Even Weller (your interview 
was really good) slipped into 
overbearing pretentiousness 
with ‘A Paris' (remember his 
ideals in '76-'777). 1 can't 
take his comment about having 
“mod thrust upon us" (The Jam) 
very seriously. He was a mod 
se. fhe mod. ‘Malice’ has an 
obvious Motown beat. I wish 
The Council would bring out a 
new one, tho'. 

What was so optimistic about 
‘76-'77 anyway? Only The Jam 
had the guts and the integ- 
rity. Punk really was a swin- 
dle. How can you take a group 
seriously when they sack one 
member for liking The Beatles, 
and yet played 50s songs them- 
selves? (The Pistols just did 
50s songs for a laugh and a 
piss-take, and didn't want 
them to be taken seriously) 
What else? Oh yes. Good to 
see Tina Turner back again! 
Why not have some reviews and 
different people's Top 5 
(dancefloor, soul, mod, punk 
etc.) It's a really good zine 
tho'. Thanks a lot. 

Marcus Marsden. 
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letters 


Snake sifts 


There seems to be tno much 
cateqorising going on here, 
Which chart would you put The 
Smiths in? Or The Alarm? we've 
seen in the past that when 
something that happens in 
music is called a ‘movement’ 
and given a label, then it 
fizzles out through — over- 
fashionability. Cateqorising 
is too divisive - maytr that's 
why Paul Weller hated being 
labelled ‘mod’. 

] would agree with you about 
the "commercial crap" about 
these days, and the quality of 
older records. BUT, if 
you're looking for “social 
comment, energy and thoughful 
lyrics", then there's plenty 
about at the moment ... 
Newtown Neurotics, Smiths, 
Alarm, Apocalypse, Billy 
Braqq, Red Guitars ... as well 
as the more obvious ones. 

JB 


Thanks for sending me the 
first issue of your fanzine. I 
enjoyed reading it, especially 
the Tony Fletcher and Attila 
the Stockbroker interviews. 
The Local Bands feature is 
very worthwhile, as so much to 
do with music is centred in 
London. I found it a good 
read, even though, living in . 
London myself, I've never seen 
any of the Peterborough bands 
mentioned, or even heard any 
of their music. 

All the best, 

Eleanor Linwood 


Main agents for 
Ludwig, Yamaha, Tama, Simmons, 
Premier, Fearl, Paiste, Etc. 


Yamaha, Roland, Korg, 
Inc. Drum Machines Etc. 


Fostex & Teac 
Inc. Fortastudio's. 


Opening 
Mon-Fri 10-Spm. 
Sat 10-Spm, 

Late night - 
Thurs 8pz. 


602, Lineoln Rdo, 
Peterboroughe 


o7 53 6S 23 657 


ACROSS: 

1. Septic Jack who shot his ' 9)! the 2 public 

company 

Te Alas, the date John’s wise (3) 

9. Aka Tory Crimes played (i°)% wiih these. 

(10,1) 

11 External transmission, i short (1,1) 

12 He fucked off home. Illegal alien? (1, 1) 

14 Be sounds like an Iriskiam, playing with 

- headbangers Quo (7) 

17‘___ Band had minor play with *Perfume 
Garden" (3) 

20 This lot, shortly, were looking through 
Gary Gilmore's eyes (3) 

21 *Let®’s Go To ___*, imvitation from The 
Cure (3) 

22 The other Brian from Boxy Music (3) 

24 Robertson wanted Maggie Rell to hold 
him (1,1) 

@5 Christian name of Adam Faith's squeaky 
protege. Liomesque. (3) F 

27 Peter Gabriel is a wanker? (1,1,1) 

30 Gerry Rafferty’s bird of the evening (3) 

52533 _____ Hop is where they were (2,3) 

34 ___ Friends Hlectric? (3) 


8 wn 2 8 
GZ MERE Ze Bee 
36 Robin Scott initially (1) 
37 Hank had cowboy hit with: "I've Been 
Everywhere’ (4) 
38 Jerry the ageing rocker (3) 
39 Moving msic, they go blindly (3) 


DOWN: 

‘1. Does Michael gather any moss? (6) 

2. Laura wrote hits for V Dimension, Blood 

Sweat & Tears and herself (4) 

3. This diseased rodent has been sent % Pay 
357 

4. Originally relasaed ‘Wild Thing’ (6) 

5,264,18D Stranglers receive few VCs (2,456) 

6. Geldof is a rat? (3) 

8. Peter came out of seclusion with Herman(5) 

10 Briefly, where the Dolls came from (2) 

13 Cheers then mate (2) 

15 Had US no.l with "Undercover Angel® (4) 


 19,354,16D,28A Who rarity became Jam B-side 


(2535552) 
25 __ Me Take You Down - for the Beatle fans 


3 
26 If he had some bread, he'd be a rocker (4) 
29 69th falsehood for Mr. Pursey (4) 
31 London Symphony Orhestra (Bs aLt)) 
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